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RECENT ACCESSIONS OF BRITISH HANDICRAFT 




BRITISH HANDICRAFT IN GOLD, SILVER, JEWELS, ENAMEL AND STEEL. 
PURCHASES AND GIFTS 



A number of important additions 
have been made to the Decorative 
Arts Department during the sum- 
mer months. The objects were 
selected from the Exhibition of 
Modern British Handicraft which 
was organized by the Detroit 
Society of Arts and Crafts and 
exhibited in a number of cities 
throughout the country during the 
past year. The exhibition was 
regarded as the finest collection of 
applied art which has ever gone 
out of England. 

Mr. George G. Booth has pre- 
sented to the Institute from this 
collection, two illuminated manu- 
scripts, four ivory carvings, an 
ivory hand mirror, six enamels, an 



embroidered picture and two silver 
caskets; Mr. Henry G. Stevens 
presented a cloissonne enamel; and 
the Institute purchased two illumi- 
nated books, a water color, a silver 
fruit bowl, a morse in gold, silver 
and enamel, and a silver and steel 
casket. 

One of the illuminations pre- 
sented by Mr. Booth is called "The 
Beatitudes'' and is the work of Ella 
Gordon Milne, teacher at the Royal 
College of Arts, South Kensington. 
It is written in black and burnished 
gold, with a beautifully colored 
representation of the sermon on 
the mount. 

The illuminated book, ''Madri- 
gaW is by Jessie Bayes and has 
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full-page illustrations in miniature 
painting. 

The exquisitely carved ivory 
miniatures, ''March,'' ''Cupid and 
Mask,'' "Springtime," and "Sum- 
mer" and the circular mirror, 
"Moon Dance," are the work of 
Richard Garbe. Mr. Garbe is one 
of the very few modern artists to 
employ ivory as a medium in 
serious work. He is a constant 
contributor to the Royal Academy 
exhibitions and was among those 
chosen to represent British sculp- 
ture at the International Art Exhi- 
bition in Rome. The mirror is 
based on the Mediaeval form of 
hand mirror common in the XIII 
and XIV centuries. The subject 
on the back, "The Moon Dance," 
is in low relief, with nocturnal 
animals at the corners. 

Among the enamels presented 
by Mr. Booth are four by Harold 
Stabler: "Bull and Children," "The 
Two Butterflies," "Piping Faun," 
and "Cockatoo and Fairy." Mr. 
Stabler is head of the art depart- 
ment at the Sir John Cass Insti- 
tute in London. "The Two Butter- 
flies," depicting two dainty danc- 
ing maids in white and yellow 
costumes, against a rose and blue 
background, is an exceptionally fine 
bit of enameling. 

The other two enamels are by 
Alexander Fisher and are called 
"Child and Night Sky" and "Love 
and Rainbow." Mr. Fisher is one 
of the most prominent enamel 
workers of the present day. He has 



rediscovered the making of many 
enamels whose secrets had been 
lost and has helped to make enamel- 
ing not only a decorative adjunct 
to metal work, but has raised it 
to a fine art. His work is repre- 
sented in many of the principal 
museums of Europe. "Child and 
Night Sky" depicts a little naked 
boy sitting on a hill top with hands 
outstretched as if endeavoring to 
grasp the shining stars in the 
vaulted sky overhead. 

The silver and steel casket, also 
by Mr. Fisher, is graceful in shape 
and is decorated with a cut steel 
and enamel design on the cover. 

The silver and enamel casket, 
called "The Raleigh Ship," is a 
very handsome work. On the cover 
is a wrought silver decoration set 
with eight moonstones. The center 
panel, in enamel, shows the Raleigh 
ship on a moonlit sea, with side 
panels of "Dawn" and "Sunset." 
It is the work of Omar Ramsden, 
who has made a special study of 
historic design. 

The embroidered needlework pic- 
ture, "The Edge of the World," 
is the work of Ruth Rayner. It 
is done in a variety of stitches, 
including a very rare XVI century 
stitch of extreme fineness and re- 
markable texture. 

The enamel presented by Mr. 
Stevens, a striking representation 
of a black panther on a yellow 
background, is . a fine example of 
cloissone work. 

In the group of objects purchased 
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by the Institute is a very fine 
example of book illumination by 
Grailey Hewitt, Rosetti's ''Staff 
and Script.'' It is done in letters 
of blue and gold on vellum and was 
bound by Katherine Adams. The 
other book purchased by the Insti- 
tute is a small volume in brown 
Niger morocco, Albert E. Barlow's 
''Nut Brown Maid/' 

The decorative panel, "Petu- 
nias," in water color, is the work 
of Charles Rennie Mackintosh, who 
was prominently associated with 
the Glasgow school of art before 
taking up his residence in London. 

The silver fruit bowl is grace- 
fully designed. Slender columns, 
resting on a circular base, support 



a flat bowl above. It is set with 
amethysts and crystal and is the 
work of J. Paul Cooper, architect 
and metal worker. 

Probably the most interesting 
of the Institute's purchases is the 
gold and silver morse set with sap- 
phires and moonstones, the work 
of Alexander Fisher. The design 
in the center, in gold repousse, is 
called "The Worship of the Magi." 
Around this is a serpent-like design 
in peacock-hued enamel. 

The silver and steel casket, also 
by Alexander Fisher, has on the 
lock a silver cast and carved figure 
of a hooded man with a staff, carry- 
ing a child in his arms. The work 
has both dignity and charm. 

L. J. W. 



PAINTING BY SARGENT ACQUIRED 



Through a recent purchase John 
Singer Sargent finds representa- 
tion in the permanent collection — 
a realization of an aim of many 
years. The limited number of 
available works by this noted artist 
and the keen competition for them 
when they come into the market 
has heretofore precluded the pos- 
sibility of securing one. And this 
while it is in every way a satisfac- 
tory work, fulfills our needs only 
insofar as one phase of his work is 
concerned, for Sargent, while a 
consistent painter with strong char- 
acteristics common to all his work, 
(possibly excepting his murals) 
invaded several realms, and with 
a notable list of achievements in 



each, no single picture can ade- 
quately show the whole range of his 
painting. 

Any representation of Sargent 
cannot be complete without an 
example of his most important 
phase, of portraiture. But the 
portraits being for the most part 
treasured heirlooms will find their 
way into public collections very 
slowly and it may be a long time 
before a suitable opportunity to 
acquire one presents itsetf. 

The watercolors of Sargent are 
equally treasured possessions. In 
this medium he seems to allow him- 
self greater freedom, if that were 
possible, than in his oils. It was his 
habit when overtaken by fatigue 



